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0 lNwpyog ZoyyohonouAog (1n Maptiou 1903 — 11 Mdiou 2004) yevvnBnke atnv ABnva kat anoldace otnv Avwtatn Ixohn KaAwv Texvawv tng ABnvag.
ApXIKa epydoTnKe wg apxitéktovag ato Yrnoupyeio Madeiag, evw ouvéxioe TiG onoudEg tou otn YAuntikn otn FaAAia kat tnv Italia. [viclog eknpoowrog
NG Yevidag tou ‘30, NveUpa NpoodeUTIKO Kal aVAGUXO0 MELPAKATIOTNKE Pe NOANEG TEXVIKEG Kal UAIKA. O «atwviog €pnBog», Gnwg tov anokaAoloav, wg
KaAtéxvng epelivnoe To PETPO, Thv dppovia Kat tnv loopponia otnv t€xvn tou. H nAoUaota kaMAitexvikn tou Spactnptotnta KaAUNTel oxedov oKIw
dekaetieg kal tn Slakpivel n adiakonn 61aBeon avavéwaong kat EEAENG.

Exknpoownnaoe tnv EANG6a o€ Beapolg Biennale (and to 1940 kat yia €€l ouvantég Sekaetieg eixe napouaia otn Bevetia), evaw gupueteixe o OAeG TIG
MaveAnvieg ekBéaelg kal €éAaPe pépog oe HekAdeg atopikeG Kat opadikég ekBEaelg otnv EANAGa Kat oto e§wtepiko. EUBANUATIKA £pya TOU UVNUEIOKAG
kApakag Bpiokovrat otov dnpoato xwpo tng EAMAdag, kaBwg eniong kat oto BéAyto, otig H.M.A. kat otnv Aiyunto. Ltn pakpd 6idpkela tng {wng Tou éAafe
onpavrtikeg diebveig Slakploelg, evw €pya tou Bpiokovtal oe HnPOGI0UG XWPOUG Kal o€ ornoudaieg eAANVIKEG Kat EEveg GUANOYEG Kal Jouoeia.

To 2004 cUotnoe to KowvweeAég IAPYMA TEQPTTIOY ZOTOAOINOYAQY pe €6pa tnv Katolkia Kat to epyactnpld tou oto Wuxika.

George Zongolopoulos (March 1, 1903 - May 11, 2004) was born in Athens and studied at the Athens School of Fine Arts. He initially worked as an ar-
chitect at the Ministry of Education and continued his studies in Sculpture in France and Italy. A representative of the Generation of the 30s, progressive
and restless in spirit, he experimented with many techniques and materials. The “eternal teenager”, as he was often called, was an artist who searched
for moderation, harmony, and balance in his art. His rich artistic activity extends for almost eight decades and is distinguished by his unceasing desire
for renewal and evolution.

He represented Greece in Biennales (since 1940 and for six consecutive decades he had a presence in Venice), while he participated in National exhi-
bitions and took part in dozens of solo and group exhibitions in Greece and abroad. Many emblematic works in monumental scale that Zongolopoulos
created, have been placed in the public space of Greece, as well as in Belgium, the U.S.A., and Egypt. During his long lifetime, he received international
awards and distinctions, while his works were held in public spaces and important Greek and foreign collections and museums.

In 2004, he established the welfare GEORGE ZONGOLOPOULOS FOUNDATION based at his residence and studio in Psychiko, Attica.
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OF MB AND MRS GREGOT

To KoMéylo ABnvav pe 1Blaitepn xapd @lofevel otoug xwpoug tou, €kBeon yAuntwy Kat {wypagikwy €pywv tou die-
Bvwg kata§lwpévou KaAItExvn Kat npwtondpou tng yevidg tou 30 Mwpyou ZoyyoAdnoulou. H'EkBeon pe titho «Aywyn
Zwng», nou ouvdlopyavwBOnke and 1o IxoAeio pag kat 1o 1dpupa Mewpyiou ZoyyoAdnoulou, tehei uno tnv aiyida tng A.E.
g Mpoédpou tng Anpokpartiag Katepivag ZakeMapornoUAou.

01 eknadeutikoi pag aglonotolv nén tnv eukaipia nou npoa@épel n‘EkBeon atov Xwpo tou IXoAeiou evidooovtag otn
pabnatakn Sladikacia tnv Egvdynon twv Habntwv pag Kat th Snploupyikh cuvopihia Toug Je ta €pya texvng. H enagn
He ta €pya autd, nou cuvaviolv ol Jabntég oto pouaylé Tou Bedtpou Kal otov unaiBplo xwpo €§w anod autd, anoteAel
NA€oV TUNWA TNG KaBnPEPIVOTNTAG TOUG Kal Jid CNPAVTIKNA €IKAoTIKN gunelpia. MapdAAnAa to IxoAeio dvoi€e tig nopteg
TOU 070 £UpU Ko, nou Eevayeitat and kabnyntég Yag Kat e81koUg epeuvntég Tou 16pUpatog Mewpyiou ZoyyohdnouAou.
Ot emokénteg ng'EkBeang €xouv th buvatdtnta va €pBouv oe enapn pe NoAMEG NTUXEG tng Snuloupyiag Kat tng npoownt-
KOTNTAG ToU KaMAtéxvn, KaBwg oto pouayi€ Tou Bedtpou napouatadovtal, kTG and YAuntd kat {wypa@ikd £€pya, oxedia,
APXEIOKA TEKUNPLA, EPYTAEia KOl MPOCWIKA AVTIKEIPEVA TOU KAAMTEXVN.

H npwtofoulia tou nponyoupevou AieuBuvin/President KaBnynth Kwota XuvoAdkn va cuvepyaotei We 1o 16pupa
Mewpyiou ZoyyohdnouAou Kat va anodexBei tnv npdtacn npayuatonoinong ékBeang épywv tou Mwpyou ZoyyoAdrnoulou
oto KoMéylo ABnvwv dvolEe véeg NPoonTIKEG yla Tnv e€oikeiwaon pabntwv Kat eknaldeuTkwy pe Ty éxvn. H alohoyn
auth npwtofoulia Ba cuvexIOTEl e Hia O€lpa NEPLOBIKWY EKBETEWY KAANTEXVWY, HETAEU TwV onoiwv Kal SIaKEKPIPEVWVY
€IKAOTIKWV TN KoMeyIaKAg Kolvotntag.

Ek pépoug tou KoMeyiou ABnvwv Ba nBela va euxaplotnow Beppd to 16pupa Mewpyiou ZoyyoAdnouhou yia tnv
e€alpetikn ouvepyaoia pag, kaBwg Kat v K. lpwda Kpntikou yia tnv enipélela tng EkBeong. I8iaitepeg euxaplotieg Ba
nBeAa va aneuBuvw ot Kupieg MoAudavBn Toiykou kat Kaotahia Zapoiln, nou avéAaBav tnv euBUvn Tou cuvIOvVIGHOU
Kat tng uhonoinang tng’EkBeang, atov K. Niko MoAitn yia Tn pwtoypd@ion Twv £pywv Kal Tov oxedlaopo Tou kataAdyou,
kabwg Kat atnv K. Biktwpia KapBouvn yia tn cupBoAn tng otnv ekbhAwon twv gykawviwy tng’EkBeong.

Oepuég euxaplotieg BEAwW va ekPpaow atov K. Anuntpn AackaAdnoulo kat to'ldpupa EudyyeAou MiotidAn yia tnv unootn-
p1&n toug. Téhog, euxapiotw tov Mwpyo Kapapia, nou avélaBe tnv acpdiion twv épywv kab’' 6An tn Sidpketa tng’ExBeong.

Athens College is pleased to host this exhibition of sculptures and paintings by George Zongolopoulos, an
internationally renowned Greek artist and pioneer of the 1930s. The “Enlightment for Life” exhibition is co-organized
by our School and the George Zongolopoulos Foundation under the patronage of Her Excellency the President of the
Hellenic Republic, Ms. Katerina Sakellaropoulou.

Students have a unique opportunity to interact with art both outside the theater and in the foyer,
enriching their lives. Our teachers are also taking advantage of this opportunity by integrating conversations about art
and these artworks into the learning process. At the same time, the School has opened its doors to the public, who our
teachers and special researchers from the George Zongolopoulos Foundation guide them through.

In the foyer of the theater, visitors have the opportunity to come into contact with many aspects of the artist’s
creation and personality because apart from sculptures and paintings, there are drawings, archival evidence, tools, and
personal belongings of the artist.

Former President of the College, Professor Kostas Synolakis'’s initiative to collaborate with the George Zongolopou-
los Foundation has opened new perspectives for familiarizing our community with art in their everyday school life.
The initiative will continue with a series of temporary exhibitions with distinguished artists.

On behalf of Athens College, | sincerely thank the Zongolopoulos Foundation for our excellent collaboration and
Ms. Iris Kritikou for curating the exhibition. | especially thank Ms. Polyanthi Tsigkou and Ms. Kastalia Samoili for
coordinating the entire effort, Mr. Nikos Politis for photographing the works in situ and for designing the Catalogue,
and Prof. Victoria Karvouni for her contribution to the exhibition.

| also deeply thank Mr. Dimitris Daskalopoulos and the Evangelos Pistiolis Foundation for their generous financial
support and Mr. George Karavias, who insured the artworks.



H €kBeon «Aywyn Zwng» anotelel €va TOAMUNpO eyxeipniya nou Napouctddel pia Jouaelakwy npodlaypapwy €KBeon
OTOV PUOIKO XWPO EVOG EKNAISEUTIKOU 0pYaVIOHOU, aVaTPEMNOVTAG TOUGKAVOVEG MOU UNayopeUouV OTL HOVO oL aBnTEG
enwokéntovral ta pouceia. To'ldpupa Mewpyiou ZoyyohdnouAou BEANGE va GEPEL TNV TEXVN GTNV KABNPEPIVOTNTA TWV
pabntwy, puwvtag Toug oto NoAuoxideg €pyo tou dieBvolg enung EANnva kaAtéxvn, Mwpyou ZoyyoAonoulou, o
onoiog 10 1959 onpeiwve: «<EAnifoupe 6t Ba yivel kanote vonth n avaykn piag BappaAéag npoonabelag anod toug
NVEURATIKOUG avBpwnoug TNG Xwpag Hag, WoTe To HAVUKA TNG apnpnpévng TEXvNg va ¢pBdAcel uéxpt tou Bpaviou tou
oxoAeilou nou anotelel éva and ta TpuPepa onpieia Tou NoAITloPoOU HAGy.

Aglonolwvtag toug xwpoug tou Oedtpou tou KoMeyiou ABnvwv oxedlacapie tn Slapdp@waon evog uPnANg alobnTikng
unaiBptou Youoeiou, napouactadovtag tov Maio tou 2023 peydAng kKAakag yAuntd, optopéva and ta onoia Je KIvNTiKn
n ubpokivntikh Asttoupyia. Ta €pya tng unaiBplag ékBeang ouvdlaAéyovial appovIKA e To Kataguto nepiBdAlov tou
Oedtpou Kal BENovTag va KeVIPIooUPE aKOHA NEPIOTOTEPO TO EVOLAPEPOV TwV HaBnTwy, anogacioape ta yYAuntd g
unaiBplag €ékBeong va NapouclacTouy, yia NpwIn Gopd, Pe NPWTATUNN JoUaIkn cUvBean nou dnploupynbnke, £161Ka
yla kaBéva anoé autd, ano Tov ouoikoouvBetn Mwpyo Boukavo.

Tov ZentépPpto tou 2023, n €kBeon enektdBnKe ota Qouayié Tou OeATpou Pe TNV Napousiacn YAUNTwY, {wypagIkwy
€pywy, oxediwy, aAAG Kal apXEKWY TEKUNPIwWY, EPYAAEiWV Kal MPOCWNIKWY AVIIKEIMEVWY TOU KAAAITEXVN Mou
(UAGOOOVTAL TNV KATOIKIA KAl TO EpYAcTPLO TOU Kal napouctadovial yia Npwin gpopd oe €KBeon.

Ek pépoug tou A.X. tou I6pUpatog Mewpyiou ZoyyoAdrnouhou Ba nBela va ekppdow TG BeppdTepeg euxaplotieg
pag npog 1o A.X. tou EMnvoapepikavikoU Eknaideutikou [8pupatog kat tn AleuBuvon tou KoMeyiou ABnvwv yia
NV e€aIPETIKN ouvepyaaoia Kal yla tnv anodoxn Tng Npotacng yia tnv npaypatonoinon ékBeang €pywv tou Mwpyou
ZoyyoAdnoulou ato KoAAéyio ABnvaov.

I6laitepeg euxaplotieg BéNoupe va anguBUvoupe O0ToUG EPNVEUCHEVOUG avBpwnoug Tng eknaideuong Pe toug
0rnoioug CUVEPYAOTAKARE Yia TNV UAonoinon autoU Tou NPwTOTUNou eyxelphpatog, tov KaBnynth Kwaota LuvoAdkn,
nou wg President tou KoMeyiou ABnvwv ntav ekeivog nou opapatiotnke padi jag autod to eyxeipnya, Tov KaBnyntn
Znupo MoAdAn nou tov d1adéxBnke otnv Mpoedpia Tou KoMeyiou aA\d kat otnv oAokAnpwon Kat avantugn tng
16€ag, kaBwg Kat tig ouvepyatideg tou KoMeyiou, kupieg MoAudvBn Tolykou kat KaotaAia ZapoiAn, nou avéAaBav tnv
€uBUvn Tou ouvtoviopoU Kat TG ulonoinong TG €kBeang.

Bepud euxaplotoUpe Tov aUNEKTN Zaxapia MoptaAdkn nou napaxwpnoe 8Uo ondvia €pya tng SUMOYNG Tou Kal Tov
Mwpyo KapaBia nou avéAaBe tnv aopdAion twv épywv Kab’' 0An tn didpkela tng ékBeong.

The “Enlightenment for Life” exhibition is a bold project that presents a museum-style and quality exhibition in
the physical space of an educational institution, overturning the rules that dictate that students should only visit
museums. The George Zongolopoulos Foundation aimed to bring art into the daily life of the students, introducing
them to the diversity of the work of the world-renowned Greek artist, George Zongolopoulos, who in 1959 stated:
“We hope that the need for a conscious effort by the intellectual people of our country will one day become under-
stood so that the message of abstract art reaches the school desk, which is one of the tender parts of our culture”.

Utilizing effectively the premises of the Theater of the Athens College, a highly aesthetic open-air museum was
set up in May 2023, presenting large-scale sculptures, some of which have kinetic or hydrokinetic functions. The
sculptures of the outdoor exhibition interact harmoniously with the verdant scenery of the Theater. As we wished
to stimulate the interest of the students even more, we decided to present these sculptures, for the first time, with
an original musical composition created especially for each of them, by the music composer George Voukanos. In
September 2023, the exhibition developed to the foyer of the Theater with the presentation of sculptures, paint-
ings, drawings, as well as archival documents, tools, and personal belongings of the artist -that are held in his
residence and studio-, displayed for the first time in an exhibition.

On behalf of the Board of the George Zongolopoulos Foundation, | would like to express our warmest thanks to
the Board of Directors of the Hellenic-American Educational Foundation and the Direction of Athens College for
the excellent cooperation and for accepting our proposal for the realization of an exhibition of works of George
Zongolopoulos at the Athens College.

We want to express our special thanks to the inspiring people of education with whom we collaborated for the
realization of this ground-breaking project: Professor Costas Synolakis, who as President of Athens College envi-
sioned this exhibition with us, Professor Spyros Pollalis who succeeded him in the Presidency of Athens College
but also in the continuation and development of the idea, as well as Mrs. Polyanthi Tsigkou and Mrs. Kastalia
Samoili, who undertook the responsibility of coordinating and completing the exhibition.

We sincerely thank the art collector Zacharias Portalakis, who loaned two rare sculptures from his collection, and
George Karavias, who provided the insurance of the artworks throughout the exhibition.



Mvedpa npoodeutikG Kat avhouxo, o «aiwviog épnPog» Mwpyog ZoyyoAdnoulog €dnoe ow¢ NeplOCOOTEPEG aANo Mia
{wég, unnpetwvtag pe Nabog Kat NpoohAwaon TdG0 TNV TEXVN ToU 000 Kal To nBikd npdonpo tou Biou Tou. INUAVTIKOG
€KNPOOWNOG NG Yeviag tou '30 (ouvodoinodpol kat guvoplAnTéG Tou Blou Kal tng yuvaikag tou EAévng MaoxaAibou-
ZoyyoAonoUAou, Kopu@aiol €KNPOOWNOL TwV YPAPHATwY Kat twv texvwv onwg ot K. MapBévng, @. Koévtoylou, A.
Mkiwvng, N. Mntodkng, X. Manahoukdg, N. Xat¢nkupldkog-Tkikag, K. MaAéag, I. MépaAng, I ToapoUxng, N. NikoAdou, T
Inuponoulog, N. KeooavAng, 0. EAUTNG K.4.), 1000 w¢ Kopu@aiog YAUNTNG Kat {wypdpog 600 Kal wG EPNEIPIKOC evOeAEXNG
apxItéktwy (MOANG Ta OXETIKA €pya TOU O€ ayaotn ouvépyela pe tov anoudaio MdatpokAo Kapavtivd). O idlog epelvnoe
T0 PETPO, TNV appovia Kat tnv oopponia, avadntnoe e§akoloubntikd véeg Sladpopég Kat Npooeyyioelg nou Slakpivovral
and adidkonn &1aBeon avavéwong Kat e€ENENG, Nelpapatiotnke e 61a80XIKEG TEXVIKEG Kal UNIKA, oxediaoe neploaodtepa
and neviavia oxoAeia, eknpoownnoe tnv EAGSa otoug onpavtikdtepoug diebveiq Beopolc téxvng, OUPPETEIXE 08 OAEG
TG MaveAnvieg ekBEaelg, Nhpe 1o0TIHa PEPOG oe avoixtoUg SiaywviopoUg pvnpeiwy, éAaBe pépog oe Hekadeg atopikég
Kat opadikég ekBEaelg otnv EAAASa Kat To e€wTepIKO Kal A@noe wg NoAUTIUN Napakatadnkn yia TIG EPXOUEVEG YEVIEG TO
€pyo tou, enhéyovtag oe OAn tn Sidpkela tng wNG Tou anod Kovou We Th aUVIpopo Kat auvodolnopo tou, évav Aitd tpéno
Unapé&ng kat dnpioupyiag. H katoikia Kat to gpyactnpto tou oto MaAaid Wuxiké nou onpepa oteyddetat 1o Kovwpelég
16pupa nou Pépel To Gvoud Tou Kal nou 6 idlog (dpuoe, paptupoUv Kat eniBeBalvouv PE TPOMO CUVOMTIKOG Kal EUKPIVA Ta
napanavw.

H Siuepng ékBeon nmou napouaciddetal Ye oMo 16avikd 0TOUG YAANVIOUG KATAQUTOUG €€WTEPIKOUG XWPOUG Kal To
euBAnpatikd Béatpo tou KoMeyiou ABnvwy, akohouBwvtag tn onoudaia kKaA\exvikn dpaotnpiotnta tou lMwpyou
ZoyyoAdnoulou nou kaAUntel oxedov oKtw dekaetieg, enBupel va yvwploel Je TpONO eUCUVONTO Kal OUGLAOTIKO OTIG
VEOTEPEG YEVIEG TOV NMOAUOXION KOGHO Tou KaAAtéxvn. H €ékBeon 6ev Ba pnopouoe va uhonotnBei xwpig tn cuvépyela, Ty
apwyn Kal tn othpign plag e€alpetikng opadag avBpwnwy 1600 and 1o 16pupa Mewpyiou ZoyyoAdnouAou 6oo Kat and 1o
EMnvoapepikavikd Eknaibeutikd 16pupa nou epydotnkav okAnpd kat and Kovou yla autdv tov okono. EAnidoupe 61t 1o
anotéAeopa Sikalwvel Tig Npoonddeleg OAwv Hag.

H onovbuAwth €ykatdotaon Twv €VIEKa PVNPEIOKWY YAUNTWY 0Toug unaiBploug xwpoug tou KoMeyiou ABnvwy, unod toug
EVEPYOUG NXOUG TNG HOUTIKNG Nou ouveBeae yia kabe yAunto xwplotd o Mwpyog BoUkavog, eykalel -0nwg Kat o idlog o Mwpyog
ZoyyoAdnoulog Ba eniBupolos- og Tépyn, KPLTIKA Kovwvikonoinon kat 5iddpaon. H onpacia tng QIAIKNAG éviagng twv £pywyv
QuTWV 01O TONio Kal n Slaxpovikn pépipva Tou Snyioupyou va Jouv appovikd pe Tov avBpwno, §i6dokovidg Tou olkoAoyia kat
aeBnukn xwpig va eniBarovtat otov nepiBdMovia xwpo, unnpgav n agetnpia Kat tng napouoag Stadpopng.

AkolouBwvtag 1o KUplo agnhynpa tng €KBEoNG 0To £0WTEPIKO Tou BedTpou, 0 EMOKENTNG TNG EKOEONG €XEL TNV KUPLOAEKTIKN
duvatdtnta va €l0éABel oto oupnav tou ZoyyoAonoulou. Avdpeoa oe dUo €UyAWTIEG Kal eucUvoNTeG vnoideg dnou pe tn
BonBela npwtdTUNWY €NiNAWY, AVIIKEILEVWY, PWTOYPAPLWY, £PYWV Kal GMndaviou apxelakoU UAIKOU, ENavacuctavovtal To onitl
Kal T0 £pyactnplo tou kKaAAitéxvn, Sopolvtat kat avantiooovial ol Sopikoi G§oveg tng €kBeong: entheypéva ox€dla, yAunta kat
{wypa@ika épya Slapopetikng Bepatoloyiag nou ouvopiAoUv petagu toug kal avanAdBouv tov Tpono aviiAnyng kat ulonoinong
T0U dnpoupyoU, anokaAUNTouv atov ENOKENTN oTadlakda to Snploupyikd dpaypa evog aévaou odotndpou Kat avadntnti nou Katd
N S1dpKela TwV HEKAETIWV NEPATE AN TNV NAPACTATIKOTNTA OTNV aPaipeon Kat and tnv eNiBANTIKA 0TATIKOTNTA TOU PVNUEIOKOU,
0tn oUMPBOAIKNA PETABANTOTNTA TNG KIVNTIKNG KAl TNV USPOKIVNTIKNG TEXVNG MOU OUVOMIAEL € TPOMO 0pyavikd Je Tnv texvoloyia.
Mapadibovtdg pag e kGBe ixvog Tou 1BIwpaAtog evog andviou dnploupyoU, He NAACTIKA yYAWooa Kat EVVoloAoyIKA chpavaen nou
kaBnAwvel, ouykivei kat napadidel -oUPPwva pe Tov eUyAwTto 6po Nou Kat o 510G xpnalponotoUoe- pabnuata «Aywyng Zwne»
p€oa and ta onoubdaia €pya Tou.

Xpnotgonolwvtag otny wplPoTnTd 1ou Blopgnxavikd UAKG, enidiwkovtag tny eAagpuven T yYAuntikng padag, anobdiboviag éugpaon
0TO0 POAO TOU KevoU WG I000UVALOU OUVTEAEDTN TOU MANPOUG TNG POPHAG, Napanéunoviag AANOTE TN 0APNVELD TNG YEWHETPIAG
N TNV guKpiveld Tou pubpoU Kal dA\ote otnv appovia Tng PouoiKOTNTag N To noAudldotato twv pUBwv Kal Twv cUPBOAwY
(Mooedwvag, Muknveg, Mointng / opnpéleg, pakol, auyd, kapvadeg K.d.), npofdroviag péow tng Slapkolg enikAnong Kalt
aixpaAwaoiag Tou pwTog TG HETABAAAOPEVES TOVIKOTNTEG TWV EMPAVELWY Kal TN Hlapaveld 1ou UAIKoU, o Mwpyog ZoyyoAdnoulog
anguBlvetal Slaxpovika Kal Pe Polpacpévn yevvalodwpia o€ pikpoUg Kat peydhoug. ApBpwvovtag to anelpo, Siagoppuvoviag
10 Xd0¢. Mpoteivovtag yovipa awviypata kat divoviag pwielvég AUoelg. EykaAwvtag HEow TOU £pYOU TOU TV €vvold TNG KPLTIKAG
OMTIKNAG, TNG ave§apTnoiag Kal Twv PIKpwYV N peyaAutepwy duvdapewy eAeuBepiag nou avantiaoel o kaBévag pag otnv avadntnon
TWV NPOCWNIKWY, AloBNTIKWY, NVEUPATIKWY KAl KOIWVWVIKWY I6£0A0YIKWYV I5AVIKWY Tou.

Mpokettat pe Alya Adyla yia évav dnpioupyo nou nopeltnke e§apxng pe tnv 16éa tng 8idadpaong tng 1éxvng otov Snpdoto Kat Tov
©BlwTIKO Xxwpo. I1ov KaBoplotikd poAo Tng otn SlanAaon plag NANPoUG NPOCWMIKATNTAG. LTNV UNOYPAUKION TNG avaykng tng
Kolvwvikonoinang twv noAtwv Kabe nAikiag e agetnpia tv téxvn Kat Tn duvatdtnta, H€ow NG EVEPYNG Napouciag tng, tng
KaBnpeptvng KAANEPYELAG TNG aloBNTIKNG Kal NVEUUATIKAG Toug avtiAnyng. ZInv 16€a, TNV evepyonoinon Kal Th vonpatodotnon
NG TéXVNg wg aAnBivag aywyng {wng.

A progressive and restless spirit, the “eternal adolescent” George Zongolopoulos lived perhaps more than one life,
serving with passion and devotion both his art and the moral sign of his life. An important representative of the gener-
ation of the 30s (fellow wanderers and interlocutors of both him and his wife Eleni Paschalidou-Zongolopoulos were
leading representatives of letters and the arts such as C. Parthenis, F. Kontoglou, D. Pikionis, N. Mitsakis, S. Papalou-
kas, N. Hadjikyriakos-Ghikas, K. Maleas Y. Moralis, G. Tsarouhis, N. Nikolaou, G. Spyropoulos, N. Kessanlis, O. Elytis
et al.), both as an eminent sculptor and painter and as an empirically thorough architect (many of his related works
in close collaboration with the great Patroklos Karantinos). He himself researched measure, harmony and balance,
continuously sought new paths and approaches distinguished by an unceasing desire for renewal and development,
experimented with successive techniques and materials, designed more than fifty schools, represented Greece in the
most important international art institutions, participated in all Panhellenic exhibitions, took equal part in open mon-
ument competitions, took part in dozens of individual and group exhibitions in Greece and abroad and left his work as
a valuable legacy for future generations, choosing throughout his life together with his partner and fellow traveler, a
simple way of being and creating. His residence and workshop in Paleo Psychiko, where today the Non-profit Founda-
tion that bears his name and which he founded, testify and confirm the above in a concise and clear way.

The two-part exhibition ideally presented both in the peaceful green outdoor spaces and the emblematic Theater of
the Athens College, following the great artistic activity of George Zongolopoulos that spans almost eight decades,
wishes to introduce the younger generations in a succinct and meaningful way to the multifaceted world of the artist.
The exhibition could not have been realized without the synergy, help, and support of an extraordinary group of people
from both the George Zongolopoulos Foundation and the Hellenic American Educational Foundation who worked hard
and together for this purpose. We hope that the result justifies the efforts of all of us.

The modular installation of the eleven monumental sculptures in the outdoor spaces of the Athens College, under
the active sounds of the music composed for each sculpture separately by George Voukanos, gives way - as George
Zongolopoulos himself would have wished - to indulgence, critical socialization and interaction. The importance of
the friendly inclusion of these works in the landscape and the eternal care of the creator that they live harmoniously with
man, teaching him ecology and aesthetics without imposing themselves on the surrounding area, were the starting point
of the present route as well.

Following the main narrative of the exhibition inside the Theatre, the visitor of the exhibition has the literal possibility
of entering the universe of Zongolopoulos. Between two eloquent and succinct islands where, with the help of original
furniture, objects, photographs, works and rare archival material, the artist's home and workshop are re-established,
the structural axes of the exhibition are structured and developed: selected drawings, sculptures and paintings of various
themes that intercommunicate and recreate the way of perception and realization of the creator, gradually reveal to the
visitor the creative vision of a perpetual wanderer and seeker who, over the decades, passed from representation to
abstraction and from imposing staticity of the monumental, to the symbolic variability of kinetic and hydrokinetic art that
converses organically with technology. Delivering us with every trace of the idiom of a rare creator, with plastic language
and conceptual marking that captivates, moves and delivers - according to the eloquent term he himself used - “enlight-
enment for life” through his great works.

Using industrial materials in his maturity, seeking to lighten the sculptural mass, emphasizing the role of the void as an
equivalent factor of the full form, referring sometimes to the clarity of geometry or the clarity of rhythm and sometimes
to the harmony of musicality or the multidimensionality of myths and symbols (Poseidon, Mycenae, Poet / umbrellas,
lenses, eggs, chimneys, etc.), projecting through the constant invocation and capture of light the changing tonalities of
the surfaces and the transparency of the material, George Zongolopoulos addresses timelessly and with shared gener-
osity to both young and old. Articulating the infinite, shaping the chaos. Proposing fruitful conundrums and giving bright
solutions. Invoking through his work the concept of critical perspective, independence and the minor or major forces of
freedom that each of us develops in the search for his personal, aesthetic, spiritual and social ideological ideals.

In a few words, it is about a creator who started from the beginning with the idea of the interaction of art in public and
private space. In its decisive role in the formation of a complete personality. Underlining the need for the socialization of
citizens of all ages starting from art and the possibility, through its active presence, of the daily cultivation of their aes-
thetic and spiritual perception. In the idea, activation and meaning of art as a true enlightenment for life.






Hpwov Zanéyyou, 1954
Ao oyelg

MoAUBt kat kdpPouvo oe Slapaveg xapti
55x 75 ek

16pupa Mewpyiou ZoyyoAdnouAou

Monument of Zalongo, 1954
Two views

Pencil and charcoal on transparent paper
55x75cm

George Zongolopoulos Foundation

Hpwov Zadéyyou, 1954
IxedlaoTikn aneikovion g KUpLag oyng
MoAUB! kal kdpBouvo oe dlapaveg xapti
66 x 74 €K

16pupa Mewpyiou ZoyyohonouAou

Monument of Zalongo, 1954
Representational drawing of the frontal perspective
Pencil and charcoal on transparent paper

66 x 74 cm

George Zongolopoulos Foundation

Ounpénes, 1994

Kataokeuaotiké ox€dlo tou yAuntoU yia to KThplo
Twv Eupwnaikwv Kowvotntwy otig Bpu€éAheg
Abldotahtn pwrtotunia, 74 x 99 ek

'16pupa Mewpyiou ZoyyoAdnouou

Umbrellas, 1994

Constructional drawing of the sculpture for the
building of the European Communities in Brussels
Non-expanded photocopy, 74 x 99 cm

George Zongolopoulos Foundation

Ounpénes, 1995

Kataokeuaotiko oxédio

Ywikn peAdvn Kat HoAUBL oe Slapavég xapti
54 x 42 ek

‘I6pupa Mewpyiou ZoyyoAonouAou

Umbrellas, 1995

Constructional drawing

Indian ink and pencil on transparent paper
54 x 42 cm

George Zongolopoulos Foundation




Aappaypa, 1972 - 1973

Yvikn geAdvn oe Slapaveég xapti
115 x 90 ek
16pupa Mewpyiou ZoyyoAdnouAou

Diaphragm, 1972 - 1973
Indian ink on transparent paper
115x90cm

George Zongolopoulos Foundation

ANYZIH EC-OWH B KA.1:20

fMunto yia tnv nAateia KlauBpwvos, 1981

YxeblaoTIKN anelkovion

MeAdvi, kdpBouvo Kat JoAUPL oe Slapavég xapti
63 x 87 ek

‘I6pupa Mewpyiou ZoyyoAdrnoulou

Sculpture for Klafthmonos Square, 1981
Representational drawing

Ink, charcoal and pencil on transparent paper

63x87cm

George Zongolopoulos Foundation
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KoAdodva, 1971

Muntoé KivnTkng Agttoupyiag
Aloupivio kat Addpuna ¢Bopiopol
209 x 49 x 49 ek

16pupa Mewpyiou ZoyyohonouAou

Column, 1971

Kinetic sculpture

Aluminum and fluorescent lamp
209 x 49 x 49 cm

George Zongolopoulos Foundation

Kivnuké pe pws, 1971

®UMo avoeibwtou xaAuBa Kat véov
237 x50 x 50 ek

‘16pupa Mewpyiou ZoyyoAdnouAou

Kinetic sculpture with light, 1971
Stainless steel sheet and neon light

237 x50 x 50 cm

George Zongolopoulos Foundation



Poupos, 1981

Munté udpokivnuikng Aettoupyiag
Avoteidwrtog xdAupag

150 x 150 x 50 €k

I61wTikh ZUMoOYN

Rhombus, 1981

Hydrokinetic sculpture
Stainless steel

150 x 150 x 50 cm
Private Collection
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EAdaopata, 1976
Avo€eidwrtog xahupag
Slapetpog 325 ek

YuMoyn Zaxapia MoptaAdkn

Spirals, 1976

Stainless steel

Diameter 325 cm

Zacharias Portalakis Collection



Kevoé kai o@aipa, 1977
Avogeibwrog xahuBag

121 x 165 x 31 ek

YuMoyn Zaxapia MNMoptaAdkn

Void and sphere, 1977
Stainless steel

121 x 165 x 31 cm

Zacharias Portalakis Collection

Mointns, 1956
OpeixaAkog

108 x 70 x 28 ek

16pupa Mewpyiou ZoyyoAdnouou

Poet, 1956

Bronze

108 x 70 x 28 cm

George Zongolopoulos Foundation



Xwpis titdo, 1981
Avo€eidwrtog xdAupag

194 x180x 110 ek

16pupa Mewpyiou ZoyyoAdnouAou

Untitled, 1981

Stainless steel

194x180x 110 cm

George Zongolopoulos Foundation

Mwpyog ZoyyoAonou George Z

COR-TEN

Cor-ten, 1966
OpeixaAkog

150 x 40 x 40 ek
161wTIkA ZUuMoyN

Cor-ten, 1966

Bronze
150 x 40 x 40 cm
George Zongolopoulos Foundation



AiBpio, 1999

Avo€eidwrtog xdAupag

138 x 50 x 50 ek

16pupa Mewpyiou ZoyyoAdnouAou

Atrium, 1999

Stainless steel and wire grid

138 x50 x 50 cm

George Zongolopoulos Foundation
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MNeviakuknio, 1984
Avogeibwrtog xaAuBag kat nAe§tykAag
60 x 40 x 40 ek

‘16pupa Mewpyiou ZoyyoAonouou

Five circles, 1984
Stainless steel and Plexiglas

60 x40 x40 cm

George Zongolopoulos Foundation



Anownwpata, 1978
Avogeidwrog xaAuBag kat nAe§lykAag
182x 121 x 2 ek

16pupa Mewpyiou ZoyyoAdnouAou

Imprints, 1978

Stainless steel and Plexiglas
182x121x2cm
George Zongolopoulos Foundation
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Mvnpeio lNopyonotapou, 1985 - 1986
Avogeibwtog xdAuBag kat NAe§tykAdag
34 x 34 x 34 ek

16pupa Mewpyiou ZoyyoAdnouAou

Monument of Gorgopotamos, 1985 - 1986

Stainless steel and Plexiglas
34x34x34cm
George Zongolopoulos Foundation
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OAupnmiakoi kukAol, 2001
Avofeidwrtog xdAupag

61 x 67 x 40 ek

16pupa Mewpyiou ZoyyoAdnouAou

Olympic circles, 2001
Stainless steel

61 x67x40cm

George Zongolopoulos Foundation

Aiappaypa, 1973
Enixpuowpévog opeixalkog
47 x 30 x 8 ek

‘I6pupa Mewpyiou ZoyyoAdnoulou

Diaphragm, 1973

Gilded bronze

47 x30x8cm

George Zongolopoulos Foundation




Ounpénes, 1997
Avofeidwrtog xaAupag kat nAe§ykAdg
130 x 120 x 70 ek

16pupa Mewpyiou ZoyyoAdnoulou

Umbrellas, 1997

Stainless steel and plexiglas
130x120x 70 cm
George Zongolopoulos Foundation

Ballet de Juctice, 1987
Avo€eidwrtog xahupag
30x21 x8¢ek

'16pupa Mewpyiou ZoyyoAdnouou

Ballet de Juctice, 1987
Stainless steel
30x21x8cm
George Zongolopoulos Foundation

Xwpis titio, 1981
Avoteidwrtog xaAupag
33x33x33¢ek

'16pupa Mewpyiou ZoyyoAdnouou

Untitled, 1981

Stainless steel

33x33x33cm

George Zongolopoulos Foundation




Anoyo, 1959

Opeixahkog

54 x40x 12 ek

‘16pupa Mewpyiou ZoyyohornouAou

Horse, 1959

Bronze
54x40x12cm
George Zongolopoulos Foundation

Katoika, 1956

Opeixalkog

56 x16x 16 €K

16pupa Mewpyiou ZoyyoAdnouou

Goat, 1956

Bronze
56 x16x16cm
George Zongolopoulos Foundation

Aoniba, 1984
Avogeibwrtog xaAuBag

91 x 84 x24 €K

‘I6pupa Mewpyiou ZoyyoAdnoulou

Shield, 1984

Stainless steel
9 1x 84 x 24 cm
George Zongolopoulos Foundation

KGBos, 1983
Avogeibwrtog xaAuBag, nAéypa kat NA§lYKAGG
88 x 64 x 26 ek

16pupa Mewpyiou ZoyyoAdnoulou

Cube, 1983

Stainless steel, wire grid and plexiglas
88 x 64 x 26 cm
George Zongolopoulos Foundation
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LUuvOeon épywv yia Mnievane, 1993 Noocsidwvas, 1957
®UNo aloupviou, avogeibwto oUppa, Slapdavela Kat ovIkh PeAdvn Opeixalkog
6,5x20x 17,5 ¢k 28 x 18 x 8 ek
‘16pupa Mewpyiou ZoyyohonouAou ‘16pupa Mewpyiou ZoyyohonouAou
Biennale’s sculptures composition, 1993 Poseidon, 1957
Aluminum sheet, stainless wire, transparent paper and Indian ink Bronze
6.5x20x17.5cm 28 x 18 x8cm

George Zongolopoulos Foundation

George Zongolopoulos Foundation
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Xwpis titdo, 1987

Aad1 oe kapPa

136 x 136 ek

'16pupa Mewpyiou ZoyyoAdnouou

Untitled, 1987

Oil on canvas

136 x 136 cm

George Zongolopoulos Foundation

Xwpis titdo, 1987
AKpUAIKO o€ KapBa

135x 136 ek

16pupa Mewpyiou ZoyyoAdrnouAou

Untitled, 1987

Acrylic on canvas

135x 136 cm

George Zongolopoulos Foundation



Xwpis titdo, 1983
AKpUAIKG o€ KapBa

139 x 139 ex

‘16pupa Mewpyiou ZoyyohonouAou

Untitled, 1983

Acrylic on canvas
139 x139cm
George Zongolopoulos Foundation

Metpo, 1986

AkpUAIKO o€ KapBa

136 x 136 ek

‘16pupa Mewpyiou ZoyyoAhonouAou

Metro, 1986

Acrylic on canvas
136 x 136 cm
George Zongolopoulos Foundation



Tonio, 1940 - 1945

Aab1 og kapPa

59 x 83 ek

‘16pupa Mewpyiou ZoyyohonouAou

Landscape, 1940 - 1945

Oil on canvas
59 x83cm
George Zongolopoulos Foundation

EAévn, 1940 - 1950
Aad1 oe kapPa

44 x 37 ek

16pupa Mewpyiou ZoyyoAdnouou

Helen, 1940 - 1950

Oil on canvas
44 x 37 cm
George Zongolopoulos Foundation

Xwpis titdo, 1981
AKpUAIKG o€ KapBa

136 x 136 ek

16pupa Mewpyiou Zoyyohonoulou

Untitled, 1981

Acrylic on canvas
136 x 136 cm
George Zongolopoulos Foundation

Xwpis titdo, 1980 - 1981

AKpUAIKO o€ KapBa
136 x 135 ek
16pupa Mewpyiou ZoyyohonouAou

Untitled, 1980 - 1981

Acrylic on canvas
136 x135cm
George Zongolopoulos Foundation
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